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In his first solo exhibition in Europe, Cheung Tsz Hin unveils a new body of work that traces the fragile
topography of emotion—how memories mutate, fracture, and reassemble over time. In starlight beneath
the wavy leaves, the exhibition unfolds as a constellation of shifting sensations: longing, dislocation,
tenderness, and the quiet ache of impermanence. What materializes are dreamlike environments
suspended between the familiar and the spectral, where recollection and perception blur like light
refracted through water—echoing the instability of remembrance itself.

“I've been thinking about the continuous process of shifting, twisting, and questioning in emotions
that captivates me,” Cheung reflects. “Emotions evoked by memories or encounters are fragile and
fragmented. Over time, they're fabricated, reconstructed, and sometimes inverted.”

Cheung’s paintings often emerge without sketches or references, beginning instead from thin veils of
oil that evolve intuitively. The process becomes an excavation of the subconscious—Iayers of color are
rubbed, scraped, and washed, as if the artist were uncovering an image hidden beneath the surface
of the mind. What materializes are dreamlike environments suspended between the familiar and the
spectral, hovering at the edge of recollection, where certainty dissolves into haze.

The monumental flow of void, 2025, measuring two by four meters, anchors the exhibition. A seated
figure, viewed from behind in a gesture reminiscent of the Rickenfigur of Romantic painting, gazes
toward a fractured interior. Books scatter around her feet, pages dissolving into pools of ochre and
rose. At the canvas's edge, the image seems to peel away—memory unspooling, slipping beyond grasp.
To the right, a sequence of box-like forms evoke flickering television screens gone static: symbols of
disconnection and the uncanny silence that follows the end of transmission. The composition—at once
intimate and disorienting—mirrors the oscillation between presence and absence that defines much
of Cheung's work.

In between slumbers, the artist turns inward, capturing the liminal state between wakefulness and sleep.
Lemon yellows, burnt oranges, and umber tones coalesce into a scene that feels both domestic and
hallucinatory—a draped fabric, perhaps a tent or cocoon, illuminated by an internal glow. "It explores
the space between reality and dreams,” he notes, recalling a period of insomnia when perception
sharpened into something at once hyperreal and surreal. The chromatic warmth suggests a state of
suspension: the heightened clarity that comes from sleeplessness, when thoughts drift and fuse like
colors on wet linen.



In the exhibition, each painting becomes a vessel for transformation: an emotion perceived, reimagined,
and re-experienced through paint. As Cheung observes, "Different minds will find different meanings
and connections within the paintings. This openness to individual interpretation is something | find very
interesting—it invites diversity.”

In starlight beneath the wavy leaves, memory is not a static archive but a living current, where loss and
illumination coexist. The paintings shimmer with the residue of what has passed, capturing the delicate
balance between holding on and letting go—the brief gleam of a sunbeam, lent to us too briefly.

Cheung Tsz Hin (b. 1987, Hong Kong) creates paintings that delicately trace the shifting boundary
between memory and perception. Rooted in his rural upbringing, his works often depict the
blossoming and decay of plants, filtered through the emotional register of lived experience. This
organic imagery becomes a metaphor for impermanence and renewal—an ever-present reminder
of the passage of time and the quiet dignity of the everyday. Since relocating to a more urban
environment, Cheung’s fascination has expanded to encompass the subtle interplay of light, space,
and personal encounters, translating fleeting sensations into visual form.

Working in exceedingly thin, translucent layers of paint, Cheung constructs images that feel both
intimate and suspended, hovering between visibility and disappearance. His muted tonalities
and atmospheric compositions evoke introspection, while his process—marked by restraint and
slowness—echoes his meditative relationship to memory. In recent years, his practice has grown
increasingly attuned to the psychological undercurrents of Hong Kong’s social climate, reflecting on
solitude, displacement, and the search for stiliness within rapid transformation.

Cheung received his Bachelor of Integrated BBA (minor in Fine Arts) from the Chinese University
of Hong Kong in 2010, and his Master of Fine Arts from the Taipei National University of the
Arts in 2014. He was an artist-in-residence at Listhus SES in Olafsfiéréur, Iceland, in 2018. Recent
exhibitions include, starlight beneath the wavy leaves, Newchild, Antwerp (2025, solo); a sunbeam lent
to us too briefly, Baert Gallery, Los Angeles (2025, solo); Phantasmagoria, LBF Contemporary, London
(2024); Moments in Layered Motion, Contemporary by Angela Li, Hong Kong (2024); Once, Then, Gone,
Newchild, Antwerp (2023); Shivering Glow, | Shiver and Glow, Contemporary by Angela Li, Hong Kong
(2023); Confluence of Voice, Hong Kong Visual Arts Centre (2023); Spinelessly Planting, Contemporary
by Angela Li, Hong Kong (2022); and The Garden | Still Vaguely Remember, Contemporary by Angela
Li, Hong Kong (2021).

Cheung lives and works in Hong Kong.

starlight beneath the wavy leaves is on view from December 5, 2025 to January 29, 2026. Opening hours
are Wednesday through Saturday from 13:00 to 18:00 hrs.



